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About

Cremona Contemporanea was founded with the
aim of enhancing Cremona’s historical and artistic
heritage through a dialogue with contemporary art,
strengthening the city’s image as a place of culture,
quality, and creative vision. Since 2023, for one week
each year, the initiative has transformed Cremona into
a widespread exhibition route - free and open to all
- engaging historic palaces, private spaces, and ve-
nues that are usually inaccessible to the public. This
itinerary brings together artworks conceived in rela-
tion to the sites that host them, inviting citizens and
visitors to rediscover Cremona through a cultural jour-
ney that highlights its history, architecture, and po-
tential for regeneration. In doing so, the project acti-
vates an immediate relationship between the public
and the city’s heritage, fostering participation, dia-
logue, and a deeper awareness of the cultural value
of the territory.

Over the course of its first three editions, the festival
has experience a steady growth, surpassing 20,000
visitors annually during opening week, with a quali-
fied audience arriving from Lombardy, across ltaly,
and abroad, alongside significant attention from na-
tional media outlets. This development demonstra-
tes the project’s ability to establish itself as a reco-
gnizable cultural event of both local and regional
significance, further reinforced by the recognition
received at the Flash Art Italia Award 2026, where
Cremona Contemporanea was nominated among
the best projects in the Art and Territory category.
An achievement that helped bring both the festival
and the city of Cremona to the forefront of the natio-
nal cultural landscape as an example of excellence.

Cremona Contemporanea is a project promoted
by the Department of Tourism and Events of the
Municipality of Cremona, under the artistic di-
rection of Rossella Farinotti and coordinated by
NOT Titled YET.

Info

Free admission
Saturday, May 23 - Sunday, May 31, 2026
h 10am-7pm*
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Rossella Farinotti Artistic Director
Eleonora Santin
Chiara Mantegazza
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Communication Manager
Michele Rovescalli  Event Coordinator
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Alberto lazzi Installation & Production Manager
Tommaso Meena Exhibition Designer
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For the 2026 edition of Cremona Contemporanea, the core of the project
remains a large-scale exhibition spread across the city, involving 20 in-
ternational artists, Faville Projects, and OFF Projects. Free and open to
the public, the festival brings together site-specific installations, public art
interventions, performances, and exhibition projects conceived in direct
dialogue with historic palaces, private spaces, and previously unexplored
venues. The map of Cremona Contemporanea unfolds through a series of
sites that have become key landmarks of the project over time, alongside
new locations - often normally closed to the public - which further enrich
the city’s cultural geography and offer new opportunities for exploration.
From a curatorial perspective, the central nucleus, under the artistic di-
rection of Rossella Farinotti, is dedicated to ltalian art, featuring nationally
and internationally renowned artists. This choice aims to strengthen the
quality and recognisability of the artistic programme, consolidating Cre-
mona as a place of cultural production. Particular attention is devoted to
the development of collaborations. The main new feature is the involve-
ment of curators from different generations - Valeria Mancinelli, Gioele
Melandri, Gianluca Ranzi, and Saverio Verini - each responsible for a
specific project within the city’s venues. This approach allows Cremona
Contemporanea to welcome diverse artistic communities, fostering a
broader dialogue among artists, professionals, and the local territory.

Among the now well-established Faville Projects are BAR Cremona by
Giorgio Galotti and the Academies exhibition, which this year features the
Politecnico delle Arti di Bergamo with an exhibition curated by Nicola
Ricciardi and the participation of Flavio Favelli, Agata Ferrari Bravo,
and Thomas Michael Saccuman.



Artistic Director
Cremona Contemporanea

Rossella Farinotti

Rossella Farinotti was born in Milan in 1984, is a con-
temporary art and film critic, curator, and journalist.
Since 2023, she has served as artistic director of
Cremona Contemporanea, where she has collabora-
ted with more than 60 national and international arti-
sts of different generations and backgrounds. In 2024,
she was named “Curator of the Year” by L'Espresso.
Since 2020, she has been teaching at the Universita
Cattolica del Sacro Cuore and at Nuova Accademia
di Belle Arti (NABA). She collaborates with publica-
tions such as Zero.eu, Flash Art Italia, MYmovies,
Exibart, Il Giornale dell’Arte, and serves as executive
director of the Archivio Gio’ Pomodoro. She has cu-
rated projects for public and private institutions, in-
cluding public art interventions, collaborates with the
Cittadella degli Archivi, and oversees the The Magic
Kingdom collection for Sergio Rossi. She is the au-
thor of Il quadro che visse due volte (2013), dedicated
to the relationship between art and cinema, and di-
rected the documentary Arte contemporanea: Giants
in Milan (2014).

From 2008 to 2010, she worked as assistant to the
Councillor for Culture of Milan, collaborating with ar-
tists such as Maurizio Cattelan, Shirin Neshat, Tony
Oursler, and Mimmo Paladino, among others. She
holds a degree in Cultural Heritage Studies from the
University of Milan and a postgraduate diploma in
Communication and Organization of Contemporary
Art from the Accademia di Belle Arti di Brera.

Curators of
2026 Edition

Valeria Mancinelli

Indipendent Curator
and Production Manager Lo Schermo dell’Arte

Valeria Mancinelli was born in Senigallia in 1986.
With a background as a curator and art historian,
Mancinelli’s research focuses on moving images,
with particular attention to the ways artistic practi-
ces interrogate memory and redefine forms of con-
temporary storytelling. She holds a PhD in Cinema
and Visual Culture.

She is programmer and production manager at Lo
schermo dell’arte, the Florence-based festival dedi-
cated to exploring the relationship between contem-
porary art and cinema. Together with Silvana Fiorese,
she co-edited the publication Lo schermo dell’arte.
10 anni tra arte contemporanea e cinema, published
by Giunti Editore in 2019, which brings together ori-
ginal contributions by fifteen international curators.
In 2015, she co-founded Sonic Somatic, a festival si-
tuated between contemporary music production and
visual arts, held in Florence for five editions and invol-
ving more than twenty international artists.

Among the exhibitions she has curated are Time of
Reasonable Doubts, conceived as a strategic project
for the 5th Moscow International Biennale of Young
Art; Images from a Present Memory at Platform; and
Afterimage. Images of Conflict at the Museo di Arte
Moderna e Contemporanea di Trento e Rovereto.

Gioele Melandri

Indipendent Curator

From a very young age, he began working with public
and private cultural institutions across the Romagna
region, developing research projects focused on lo-
cal histories and the heritage of regional cultural in-
stitutions. Among the museums and festivals he has
collaborated with are the Museo Civico Luigi Varoli
in Cotignola, the Museo Carlo Zauli in Faenza, Argilla



Italia, the Biennale del Mosaico di Ravenna, and
Festival Elementi.

He has produced and curated numerous exhibitions,
critical texts, publications, and essays, including
the latest solo exhibition by Christian Holstad and a
project dedicated to the artist duo Cuoghi Corsello.
He also coordinated a research and valorization pro-
gram focused on papier-méaché in contemporary ar-
tistic production, collaborating with public institutions
such as the Municipality of Cotignola, the Accademia
di Belle Arti di Ravenna, and the curatorial studies
school Pia in Lecce.

Melandri is also an active member of the cultural as-
sociation Magma APS, where he is directing the se-
cond edition of Endless Summer, an exhibition project
conceived to investigate curating as a shared and
“polyphonic” practice.

He is currently completing the single-cycle Master’s
degree in Conservation and Restoration of Cultural
Heritage at the Accademia di Belle Arti di Bologna.
He lives and works between Bologna and the
Romagna region.

Gianluca Ranzi

Chief Curator Mudima Foundation of Milano

Gianluca Ranzi was born in Milan in 1968 and lives
and works between Berlin and Antwerp.

Chief curator at the Mudima in Milan, he has directed
exhibition spaces in Berlin and Antwerp, developing
his curatorial practice between Europe and the Far
East, particularly in South Korea and Japan.
Focusing primarily on Fluxus, Gutai, and Mono-ha, he
has organized exhibitions and site-specific projects
with artists including Yayoi Kusama, Nam June Paik,
Yoko Ono, Lee Ufan, César, Wolf Vostell, Allan Kaprow,
Daniel Spoerri, Santiago Sierra, Oleg Kulik, Nanni
Balestrini, Salvo, Imi Knoebel, and Danh Vo.

He has curated exhibition and research projects for
the Venice Biennale, the Solomon R. Guggenheim
Museum, the Auditorium Parco della Musica, the
MACRO, the Palazzo Reale, the Ravello Festival, the
Festival dei Due Mondi, Expo Milano 2015, the con-
temporary art museums of Osaka and Toyota, and
the magazine Alfabeta.

Saverio Verini

Director of Musei Civici of Spoleto

Saverio Verini was born in Citta di Castello in 1985.
Verini is a curator of exhibitions, festivals, and public
programs focused on contemporary art and cultu-
re. Over the years, he has collaborated with institu-
tions including the La Galleria Nazionale, the Istituto
Italiano di Cultura di Parigi, the Accademia Nazionale
di San Luca, the Centro per I'arte contemporanea
Luigi Pecci, the MACRO, the Quadriennale di Roma,
the Accademia di Francia a Roma - Villa Medici, the
American Academy in Rome, the Fondazione Memmo,
the Fondazione Ermanno Casoli, the Civitella Ranieri
Foundation, and the art fair ArtVerona. He is current-
ly director of the Musei Civici di Spoleto. Has curated
exhibitions and monographic publications dedicated
to internationally renowned artists, including William
Kentridge, Chiara Camoni, and Paolo Icaro. He regu-
larly collaborates with the magazine Artribune and
writes critical essays for solo and group exhibitions
presented in museums, private galleries, and other
exhibition spaces. In 2018, he published the mono-
graph Roberto Fassone. Quasi tutti i racconti with
PostmediaBooks. He is also the author of La stagio-
ne fatata, published by Castelvecchi in 2022, an es-
say exploring the relationship between childhood and
contemporary ltalian art.



Artists
Cremona Contemporanea 2026

Presented by Rossella Farinotti

EyLEE OE0] oHEID] s
Ay 5 .
OFoits of; O O

Davide Allieri Jimmy Milani Valerio Nicolai Gio’ Pomodoro
(=] [m] Okz10 (=] [m]
o L] " .
- i - -
[=]F44s. [=] (=]
Martina Rota Lorenzo Scotto di Luzio Marinella Senatore

Presented by Valeria Mancinelli

OhyA0) EI'%EI
P R4y
(=] =

Francesca Girilli Jelena JureSa Lina Lapelyte

3
[=]

Presented by Gioele Melandri

OfzAD &35 35 OFzAD
Aubrit & Beillard Miriam Cahn Roberto de Pinto Emma Masut
ORIn
=

Sara Ravelli



Presented by Gianluca Ranzi
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Artists Faville

L Davide Allieri 10. 11.

e Aubrit & Beillard 12.

. Miriam Cahn 1.3.

. Roberto de Pinto 1. s.
. Linda Fregni Nagler 12.
. Francesca Girilli 8.

. Jelena Juresa 8. 9.

. Lina Lapelyte s.

U Emma Masut 1. 6.
e Jimmy Milani 6. 8.

e Valerio Nicolai 3. 6. 13.

. Mattia Pajé 1.8.

e  Albert Pinya 9. 12.

Gio’ Pomodoro 1. 3.6. 14.

e  Giulia Poppi s.

e  Sara Ravelli 7.

. Martina Rota 12.

. Marinella Senatore 2. 12.

. Lorenzo Scotto di Luzio 6. 15.
. Federico Tosi 1.3.6.8.

. Bar Cremona 4.

o Dopo il richiamo -
Politecnico delle Arti di
Bergamo s.

Flavio Favelli, Agata Ferrari
Bravo e Thomas Michael
Saccuman o.
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Info point Cremona Contemporanea
Via Capitano del Popolo, 14

1. Palazzo del Comune
Piazza del Comune, 8

2. Cattedrale di Santa Maria Assunta
Piazza Sant’Antonio Maria Zaccaria

3. Palazzo Vescovile
Piazza Sant’Antonio Maria Zaccaria, 5

4. Enoteca Cremona

Via Giovanni Maria Platina, 18

Mon closed, Wed-Fri h 10-12:30 - h 18-23,
Sat h 10-14 - h 18-23, Sun h 18:30-21

5. Palazzo Fodri - PQV Fine Art
Corso Giacomo Matteotti, 17

6. FasArchitetti
Via Gerolamo da Cremona, 16

7. RobolottiSei
Via Francesco Robolotti, 6

8. Palazzo Stanga Trecco
Via Palestro, 36

9. Palazzo Raimondi
Corso Garibaldi, 178
Mon-Fri h 10-18.30, Sat-Sun h 10.00-17.30

10. Bunker di via Grado 19
Via Grado, 19

11. Ex Chiesa di San Benedetto
Via dei Mille, 22

12. Monastero del Corpus Domini
Via Chiara Novella, 21

13. Teatro di via Bissolati 35
Via Stefano Leonida Bissolati, 35

14. Politecnico di Milano Polo territoriale di Cremona
Via Stefano Leonida Bissolati, 34

15. Chiesa dei Santi Mercellino e Pietro
Via Amilcare Ponchielli



1.
Palazzo del Comune

Miriam Cahn, Roberto de Pinto, Emma Masut,
Mattia Paje, Gio’ Pomodoro, Federico Tosi

The Palazzo del Comune is the central starting
point of the widespread exhibition route of Cremona
Contemporanea. The medieval halls overlooking
Piazza del Duomo and the Baptistery, have repre-
sented the core of the project since its very first edi-
tion, hosting artists from different generations who
have engaged in remarkable dialogue with its ae-
sthetics and atmosphere. In the main hall, two lar-
ge-scale works by Gio’ Pomodoro (Orciano di Pesaro,
1930 - Milan, 2002) are on display. These are sculp-
tures that the artist’s Archive has only rarely exhibi-
ted in the past. Visitors to Cremona are therefore of-
fered an exceptional selection of works: the delicacy
of the material, the historical significance of the dates
- Pomodoro worked with fiberglass from 1957 to 1968
- and the uniqueness of the forms are all brought to-
gether in the exhibition through this body of work. In
the palace’s main hall, the silver Quadrato della ra-
gione (1965) - previously unseen by the Italian public
- the green Sospetto di Euclide (1966), and the yel-
low Espansione (1957) welcome visitors with their flu-
id forms, cuts, scratches in the material, and the con-
cave and convex surfaces that Pomodoro was able to
generate within a fixed sculptural form. These impor-
tant sculptural works are reunited here for the first time
in many years. Their first presentation together took
place in New York at Martha Jackson Gallery in 1968.
Espansione, in particular, rises diagonally, emphasi-
zing the urge of a sculptural form to break free and
expand into space. The work was exhibited for two
years at the gallery of Universita Bocconi in Milan
before being presented - together with other sculp-
tures encountered along the route of Cremona
Contemporanea - in a 2024 survey exhibition dedi-
cated to Gio’ Pomodoro’s works in plastic materials.
This Cremona itinerary therefore begins with the ma-
ster’s earliest sculptural works, five of which visitors
will encounter in total. The others are to be discove-
red at the Bishop’s Palace and within the two cloisters
of the Cremona campus of the Politecnico di Milano.
Proceeding through the rooms overlooking Piazza del

Comune, where the Cathedral, its Torrazzo, and the
Baptistery await visitors, the exhibition path enters
a section dedicated to painting, introduced by a se-
lection of artists curated by Gioele Melandri. In the
first room, paintings by Emma Masut (Palmanova,
2001) and Miriam Cahn (Basel, 1949) welcome the
viewer with human figures portrayed through diffe-
rent poses, expressions, and tonalities that merge wi-
thin the space. Masut’s painting feeds on small enig-
mas that the artist compulsively attempts to unravel.
Often small in scale, her works evoke dormant trau-
mas, unexpected déja-vus, or fragments of impro-
bable crime scenes, like riddles awaiting resolution.
Cahn’s work likewise carries a suspended, dramatic
quality that invites reflection on the present histori-
cal moment. In the precious pink room, the paintings
of Roberto de Pinto (Terlizzi, 1996) enter into dialo-
gue with the late nineteenth-century salon, presenting
a vivid self-portrait alongside another work in which
nature takes centre stage. Un Chant d’amour (2024),
its study Capriccio n. 7 (2026), and Papaveri (2023),
bring together some of the pictorial media de Pinto
employs with particular care and sensitivity, including
encaustic on canvas, oil pastels, wax, charcoal, and
collage. The works become integral to the room and
its antique furnishings, as though time had never pas-
sed, emphasising the relationship between body and
space. The route continues into the next environment,
the Sala Azzurra. Resting on the table is the first sculp-
ture by Federico Tosi (Milan, 1988): a terracotta work
depicting ruins. Villaggio abbandonato is a meticulou-
sly crafted terracotta sculpture by the artist depicting
a landscape of ruins, establishing a dialogue with the
present historical moment through a reference to the
past: nature overtakes the sculpture, reclaiming the
spaces of a deteriorating small town. Hidden throu-
ghout the space are a series of watercolors by Mattia
Pajé (Melzo, 1991). This body of work reflects the ar-
tist’s fascination with drawing, offering a more com-
prehensive view of his artistic practice, which is also
represented by a sculptural installation at Palazzo
Stanga Trecco. Both artists were invited by curator
Saverio Verini. Through their works, Cahn, de Pinto,
Tosi, and Pajé mark the beginning of a broader laye-
ring of works encountered along the exhibition route.



2.
Cattedrale di Santa Maria Assunta

Marinella Senatore

This year, Cremona Contemporanea also extends
into the city’s most important site, in dialogue with
the Diocese of Cremona, an active participant in
the project since its inception: the Cathedral of
Santa Maria Assunta, the extraordinary Duomo
of Cremona. Inside this magnificent site, participa-
ting in the festival for the first time, a striking work by
Marinella Senatore (Cava de’ Tirreni, 1977) stands
along one of the side aisles, bearing the emblematic
title I Contain Multitudes. What place could be more
fitting than a church - the historical and symbolic cen-
tre of a city and community, welcoming visitors across
centuries regardless of prejudice or social bounda-
ries - to host this work, created by Senatore in colla-
boration with the community of Rebibbia prison: the
“multitudes” evoked by the artist emerge through the
voices of the prison’s inhabitants, who collaborated
in the creation of this large-scale sculpture compo-
sed of different materials and illuminated through LED
and neon texts. The work was inaugurated by Pope
Francis on 26 December 2024 to celebrate the ope-
ning of the Holy Door in the prison for the Jubilee 2025.
“We change every day.”; “l am tired but | cannot stop.”;
“I need a minimum daily dose of wonder.”; “There are
tears that cannot be seen.” Cremona Contemporanea
proudly presents this work by Senatore, whose open
and sensitive approach to collectivity calls for urgent
reflection within the transitional space between the
cathedral’s frescoes and columns.

3.
Palazzo Vescovile

Miriam Cahn, Valerio Nicolai, Gio’ Pomodoro,
Federico Tosi

Just a few steps from the Cathedral, visitors are wel-
comed into a previously unseen location, both for
Cremona Contemporanea and for the city’s everyday
public. Palazzo Vescovile is in fact a private setting,
now revealed through two important halls accessed

via an eighteenth-century staircase. The extraordi-
nary black-and-white checkerboard floor, the fresco-
ed ceiling with a baroque-inspired balcony opening
symbolically toward the sky, and the walls lined with
ecclesiastical portraits dedicated to figures who sha-
ped the history of the Church of Cremona provide the
setting for works by four artists from different gene-
rations working across diverse media.

Ascending the staircase, in the first room, resting on
a wooden table belonging to the space itself, stands
a sculpture by Federico Tosi (Milan, 1988): it is a
large, brightly colored ceramic ashtray overflowing
with cigarette butts handmade by the artist, a do-
mestic object that feels strikingly out of place wi-
thin that setting. The cigarette, usually perceived as
a vaguely repellent vice, here becomes a sign of wel-
come within a space that appears uninhabited. The
sculpture acts as a trace that disrupts the elegance
of the environment both aesthetically and poetically,
becoming a prelude to the human traces that conti-
nue into the next hall. After passing the table and ob-
serving the details of the first room, the visitor enters
the grand hall. Here, on the floor, disrupting the stri-
ct geometry of the checkerboard pattern, lies Sigillo
rosso by Gio’ Pomodoro (Orciano di Pesaro, 1930 -
Milan, 2002). The work punctuates the space as an
element of rupture through its red colour, recalling the
robes of Cardinals and drawing the viewer’s attention
to the surrounding environment. On either side are lar-
ge galleries of clerical portraits narrating the history of
Cremona through faces and expressions.

Inserted among the original paintings of the hall, the
works of Valerio Nicolai (Gorizia, 1988) and Miriam
Cahn (Basel, 1949) engage the context through a ba-
lance of seriousness and irony. Nicolai presents a body
of work centred on portraiture, emphasising humanity
through facial expression and characterisation, mar-
ked by the latent irony that defines his artistic langua-
ge. Cahn’s small yet evocative painting highlights her
brutally romantic style and warm earthy palette. This
intimate work inserts itself within the portrait gallery,
acting as a visual echo of the artist’s other painting
presented in the Palazzo del Comune.



4.
Enoteca Cremona

Faville: BAR CREMONA
Daniele Milvio, Diego Perrone
a cura di Giorgio Galotti

Enoteca Cremona is one of the new key venues of
this edition of the festival. A meeting place for artists
and visitors since the very first edition of Cremona
Contemporanea, it now becomes a site of exchange
through the project Bar Cremona, curated by Giorgio
Galotti. The event creates a dialogue between artists
of different generations around themes connected to
artistic media. After painting and then sculpture, this
year drawing becomes the central focus, explored
through an intervention that is both serious and iro-
nic, conceived by Daniele Milvio (Genoa, 1988) and
Diego Perrone (Asti, 1970).

Throughout the week, visitors will encounter a trace
created collaboratively by the two artists among the
wine bottles, while on Sunday 31 May at 12:00 pm a
public conversation will take place in the form of a talk.

5.
Palazzo Fodri - PQV Fine Art

Faville: Dopo il richiamo - Politecnico delle
Arti di Bergamo
Olmo Erba, Eleonora Molignani, Roberto Picchi
a cura di Nicola Ricciardi

At Palazzo Fodri, within the spaces of PQV Fine Art,
the event once again becomes a place of experimen-
tation and contamination through the work of emer-
ging artists. Following collaborations with NABA Milan
and the Accademia di Belle Arti di Brera, this year it
is the turn of the Politecnico delle Arti di Bergamo
which, under the guidance and curatorship of Nicola
Ricciardi, brings together the works of Olmo Erba
(Bergamo, 1997), Eleonora Molignani (Milan, 1995),
and Roberto Picchi (Erba, 1996). Painting, sculptu-
re, and installation generate an unprecedented inte-
raction within the Palazzo.

Erba’s works use the animal as a satirical figure of
power: the pug becomes a grotesque symbol of be-
longing and ritual devotion, while the imperial eagle
appears as a failed ideal transformed into a decadent
and farcical image. Molignani instead explores more
corporeal and unsettling dimensions: the star-nosed
mole suggests a form of knowledge based on con-
tact and perception, while the sow from Falaise re-
calls the ambiguous relationship between human and
animal, presenting the pig as our disturbing double.
Picchi, finally, reflects on absence and escape through
broken bird-call cages coated in wax, symbols of cap-
ture emptied of their original function, also connected
to themes of migration and depopulation. “Dopo il ri-
chiamo” becomes a reflection on cultural devices -
rituals, emblems, tribunals, forms of domestication
- that have historically used animals to speak about
human beings. The represented creatures thus be-
come instruments of revelation, capable of exposing
the fragility and instability of systems of power and
constructed identities.

6.
FasArchitetti

Emma Masut, Jimmy Milani, Valerio Nicolai,
Gio’ Pomodoro, Lorenzo Scotto di Luzio,
Federico Tosi

FasaArchitetti is another extraordinary private venue
within the city. An architecture studio housed in the
former stables of Palazzo Zaccaria Pallavicino - one
of Cremona’s most beautiful Renaissance residen-
ces - it gathers the work of a group of architects and
reflects the refined cultural research developed throu-
gh projects extending beyond the city itself. “Fasa” has
been part of Cremona Contemporanea since the very
first edition, welcoming works by Italian and interna-
tional artists and hosting a variety of perspectives and
media. For this edition, the dialogue with the space
takes shape through a medium particularly suited to
an architectural studio: drawing. Drawing represents
a shared medium between artistic and architectural
practice: a tool for design, observation, and resear-
ch. Installed throughout the studio, the works engage
with the surrounding environment, highlighting how the



gesture of drawing - regardless of discipline - can be-
come a device for constructing both space and image.
A selection of drawings by several artists participating
in this edition of Cremona Contemporanea is presen-
ted here, allowing visitors to discover them among the
furnishings and architectural elements of the studio.
Hidden throughout the space are also three sculptu-
ral-pictorial works by Jimmy Milani (Savigliano, 1995):
watchful little eyes reminding the public to always
keep their gaze alert.

7.
RobolottiSei

Sara Ravelli

RobolottiSei has been one of the venues of Cremona
Contemporanea since its very first edition. Each year,
this space - usually the showcase of Enrico Perni and
Luciana Manara’s workshop - hosts some of the fe-
stival’s most experimental installations and actions,
transforming into a true place of dialogue with the city,
visible day and night: a creative incubator that has be-
come a point of reference for artists and visitors alike.
For this edition, the space and its windows overlo-
oking Via Robolotti host an installation by Sara Ravelli
(Crema, 1993), invited by curator Gioele Melandri.
Ravelli’s sculpture, The hand, a Home, OUCH! (repe-
at), operates through the tension between two oppo-
sing yet inseparable poles. The gentle elegance of a
carefully dressed female arm transforms into aliena-
ted violence through the obsessive repetition of a sin-
gle gesture: a sharp slap cuts through the air, physi-
cally defining the boundary of the space around the
sculpture in an act of cynical and relentless violen-
ce. The work has a strongly immersive impact and re-
mains visible day and night.

8.
Palazzo Stanga Trecco

Roberto de Pinto, Francesca Girilli, Jelena Juresa,
Lina Lapelyte, Jimmy Milani, Mattia Paje,
Giulia Poppi, Federico Tosi

For this edition of Cremona Contemporanea, the ei-
ghteenth-century Palazzo Stanga Trecco becomes
a collective incubator. Different media unfold throu-
ghout its magnificent rooms. The exhibition path be-
gins with a site-specific intervention by Jimmy Milani
(Savigliano, 1995), who, in the entrance hall of the pia-
no nobile, created an installation conceived especial-
ly for the space, playing with three-dimensional volu-
mes and turning painting into movement. The artist’s
sculptural and pictorial journey is composed of two
works in dialogue with one another: Tutto and Umano.
Milani activates the space through a colorful labyrin-
th of glass and wood to be crossed with the gaze and
followed with the body. The aesthetic impact, in re-
lation to the hall’s ornamentation, its blue doors and
pink-toned floors, the almost playful mode of expe-
rience and the spatial research are elements the artist
investigates here in an exponential way. Milani, in fact,
begins from drawing and painting only to overflow for-
cefully into the surrounding environment. Continuing
through the exhibition, visitors enter the grand hall
overlooking the Stanga garden: here the furnishin-
gs and soft colors of this special place introduce an
immersive section dedicated to the moving image.
Along the sides unfold a sequence of video installa-
tions, another key medium within the Palazzo’s exhibi-
tion route. On the left appears the first film by Jelena
Jures$a (Novi Sad - former Yugoslavia, 1974), while
the rooms on the right are dedicated to Francesca
Grilli (Bologna, 1978) and Lina Lapelyte (Kaunas -
Lithuania, 1984). These artists were invited by curator
Valeria Mancinelli, who selected three films from the
refined, complex and precious body of work of these
internationally renowned artists for the palace halls.
The works gathered in this section share a common
focus on the performative dimension of the moving
image, transforming the rooms into environments tra-
versed by sounds, images and presences. In Jelena
Juresa’s works, cinematic language moves between
documentary and performance, addressing themes



such as identity, memory and political responsibili-
ty, while questioning how history continues to shape
the present. Don’t Take It Personally (2025, 55’) takes
the form of a film-concert combining live performan-
ce with visual fragments inspired by Dutch Golden
Age painting, constructing a reflection on collecti-
ve behavior through violence, repression and indif-
ference. At the center of the work is a 16mm filmed
performance featuring Dutch-Indonesian tap dancer
Marije Nie and Croatian musicians Alen and Nenad
Sinkauz: their rhythmic exchange merges movement,
sound and language, highlighting tap dance’s dual na-
ture as both expressive form and gesture of protest.
The performer’s voice draws on texts by Dubravka
Ugresill, who opposed nationalist narratives after the
Yugoslav wars, moving through themes of historical
denial, collective violence, exile and resistance. What
emerges is a reflection on changes in human behavior
- from the banality of evil to complicity and indifferen-
ce - within a system marked by capitalism and impe-
rial logic. In The Speech (2024, 22’) by Lina Lapelyte,
a group of children and teenagers constructs a col-
lective sound sculpture made of noises inspired by the
animal world. The video stems from a performance
created for the Festival d’Automne in Paris and presen-
ted in September 2024 at the Bourse de Commerce
- Pinault Collection. The Speech reflects on the fai-
lure of language, human fragility, empathy, imitation
as a method of learning and understanding the world,
and the unheard voices of marginalized groups. What
emerges is a temporary community in which commu-
nication means listening and imitating. In Rays (2021,
14’) by Francesca Grilli, a group of children is invited
to interpret the future of adults through the practice of
clairvoyance. The video originates from a constructed
yet open-ended situation in which knowledge takes
shape through simple and intuitive gestures. Filmed
during the pandemic in two closed and abandoned
places - a school and a theater in Brussels - the work
unfolds between estrangement and familiarity, rein-
forcing a suspended dimension between play and ri-
tual. Taken together, these works demonstrate how
video can extend performance beyond the moment
of action, activating space and engaging the viewer
directly. Bodies, voices and gestures are not simply
represented: they act, transforming vision into a living
and shared experience.

Palazzo Stanga Trecco also hosts a double exhibition
route unfolding along the two wings surrounding the
ancient courtyard. Along the wing opposite the video
installations, visitors encounter works by Federico
Tosi (Milano, 1988), Roberto de Pinto (Terlizzi, 1996),
and, in the central hall with its deep red and brown
tones, Mattia Pajé (Melzo, 1991) and Giulia Poppi
(Modena, 1992). Poppi, Pajé and Tosi were invited by
curator Saverio Verini to engage with the spaces,
while de Pinto was invited by Gioele Melandri. Each
artist worked in close dialogue with the palace, its
history, peculiarities and atmosphere, tracing enga-
ging narratives that are at times ironic, playful, sen-
sual and surreal, and at others dreamlike. The route
along this side of the Palazzo narrows into more inti-
mate rooms, where precious parquet floors establish
a dialogue with the frescoed ceilings, each one distin-
ct, immersive and evocative. Beginning with the first
room, visitors encounter an installation by Federico
Tosi, perfectly attuned to the context. A series of small
sculptures - each differing in details, colors, and di-
mensions - depicting fingers is placed with jarring
irony atop a piece of the palace’s furniture, part of its
bourgeois salon interior. Continuing onward, one en-
ters the environment inhabited by Roberto de Pinto,
whose painting represents the most solid outcome of
his practice: the space within which figures are defi-
ned and limbs insinuate themselves among the ele-
ments with which they interact, giving rise to elegant
compositions where the body - the artist’s own - be-
comes the fulcrum of representation. The installation
Segreto (2026), conceived specifically for and within
the space, is situated in the central hall of this wing
of Palazzo Stanga Trecco. The work reconstructs the
relationship between the artist and the materials that
enable the genesis of each composition, spontane-
ously revealing the interactive mechanisms betwe-
en his anatomy and the presences with which it en-
gages. In dialogue with the installation, resting upon
a piece of furniture in the salon, is one of the artist’s
drawings. From here, the rooms narrow further into
an elegant sequence of frescoed chambers unfolding
continuously one after another. After passing throu-
gh empty spaces, visitors encounter the sculptural
work of Giulia Poppi. The artist conceived these wor-
ks specifically for the environment that hosts them:
the installation Sffsssshh, created for this section of



the palace, is based on elements that generate ten-
sion through their friction with one another. The tran-
sparency of the material, its almost “gaseous” com-
position, can be perceived as a kind of epidermis. In
this way, the artist gives form to a mass that is diffi-
cult to define, materializing in space like a frost su-
stained by the light passing through it. Similarly, the
artist has also installed a work that evokes the image
of a collapsed chandelier. Titled Autoreggente, it is an
enlarged lace motif whose texture Poppi emphasizes,
echoing the pre-existing stucco decorations within the
palace interiors. In the palace, visitors will encounter
three drawings made by the same artist: Bruciature
#1, Bruciature #2, and Bruciature #3. Moving throu-
gh the rooms dominated by boiserie and rich color,
the small-scale works of Mattia Pajé (Melzo, 1991)
are presented: humanoid figures suspended betwe-
en melancholy and lightheartedness. Their emotional
state is difficult to decipher; what unites them is an
alien, faintly cartoon-like expressiveness. Fragile, in-
scrutable, and gentle, Pajé’s sculptures are imbued
with a sense of bliss that seems to belong to another
world. Elsewhere in the palace, visitors will also find
another work by the artist: a watercolor drawing in
dialogue with the atmosphere and suggestions of the
surrounding context.

9.
Palazzo Raimondi

Jelena JureSa, Albert Pinya
Faville: Flavio Favelli, Agata Ferrari Bravo,
Thomas Michael Saccuman

Palazzo Raimondi welcomes visitors by opening a
space that is usually closed to the public. Home to the
University of Pavia and to the faculties of Musicology
and Cultural Heritage Sciences, this sixteenth-century
building overlooking a courtyard inhabited by a com-
munity of students presents, inside, a hall with an al-
most medieval atmosphere, guardian of a significant
fresco for the city. Also an exhibition venue of the fe-
stival since its second edition, it has hosted over the
years interventions related to video and performan-
ce. Here, on a cathode-ray television selected by the
artist in dialogue with curator Valeria Mancinelli,

the second video by Jelena Juresa (Novi Sad - for-
mer Yugoslavia, 1974) is presented to the public. In
Juresa’s work, cinematic language moves between
documentary and performance, addressing themes
such as identity, memory and political responsibili-
ty, and questioning how history continues to shape
the present. Ubundu (2019, 17°) is a visual and sonic
poem in which voice gives shape to an experience
of estrangement and displacement: the body of an
okapi, filmed at the Antwerp Zoo, becomes the cen-
ter of a reflection on dehumanization and non-belon-
ging. In this same room, placed on top of an ancient
musical instrument and beneath the famous fresco
of the Palazzo, visitors encounter the two ceramic
sculptures Ous by Albert Pinya (Palma de Mallorca,
1986), a Balearic artist invited by curator Gianluca
Ranzi, who is present in two locations within Cremona
Contemporanea. These ceramic eggs are produced
in collaboration with the Cuina de Fang workshop in
Ibiza. The material, already extensively explored by
the artist through his long-standing collaboration with
Catala Roig, becomes the field for an exercise in whi-
ch forms and volumes are shaped by the primordial,
the magical, and the ancestral. Pinya reaffirms arti-
sanal processes and manual production as a sub-
versive method of expression in a time when thou-
ght is increasingly delegated to machines designed
to replace it. Other works by the artist will be presen-
ted in one of the abandoned spaces of the Corpus
Domini Monastery. In the second room of Palazzo
Raimondi - where in previous editions important wor-
ks by Jeremy Deller or Trisha Baga were installed -
a Faville project is presented: a documentary video
by Agata Ferrari Bravo (Padova, 2001) and Thomas
Michael Saccuman (London, 2000), placed in relation
to a sculptural work by Flavio Favelli (Firenze, 1967).
These three artists of different generations were invi-
ted to Cremona Contemporanea to narrate, through
visual and sculptural traces, a recent experience de-
veloped in Salento, in the heart of Puglia, organized
by the Milan-based gallery RedLab, under the poetic
title Chiedete al vento, all’onda, alla stella, all’uccello.



10.
Bunker di via Grado 19

Davide Allieri

Since its first edition in 2023, Cremona Contemporanea
has operated with care within the city, uncovering or
reactivating places with dense and significant histori-
cal memory. In the present moment - marked by uphe-
avals, uncertainties, imbalances and forms of dramatic
instability - it becomes necessary to restore memo-
ries, including the most painful ones. The bunker si-
tuated in Via Grado is a trace of an important past: a
shelter for the entire Cremonese neighborhood du-
ring the Second World War. These two underground
rooms, located inside a privately inhabited building,
have preserved their original structure, almost unchan-
ged. The artist Davide Allieri (Bergamo, 1982) does
not reinterpret the spaces; instead, he allows them
to breathe with respect. The sculptures and installed
traces, each carefully placed and never arbitrary, to-
gether with cold neon lights and materials such as fi-
berglass, resin and rubber, evoke a past imagination
in dialogue with an almost dystopian future. Allieri
presents two installations within the map of Cremona
Contemporanea; visitors will also encounter his wor-
ks at the former Church of San Benedetto.

11.
Ex Chiesa di San Benedetto

Davide Allieri

This deconsecrated church represents another un-
precedented stop for the festival and, in a sense, also
for the city of Cremona. The space has been spe-
cially opened to the public after years of closure and
following restoration. It hosts a large installation by
Davide Allieri (Bergamo, 1982). The choral ensemble
of sculptural fragments of different sizes and media ri-
ses at the center of the space, entering into dialogue
with the condensed atmosphere of the walls, its sacred
aura, and the shifting light and shadow throughout the
day, as well as with the Massarotti fresco that domi-
nates the lateral wall. Allieri reworks, in a site-speci-
fic manner, a large installation originally conceived

for the 2025 Triennale di Milano. After All represents
a unicum: a totemic assemblage that highlights the
artist’s ongoing research into materials and the for-
malization of imaginaries drawn from cinema or litera-
ture linked to future (or past) utopias. Futuristic atmo-
spheres - often post-apocalyptic - recur, generating
layered suggestions. The church becomes a place of
protection, a salvific environment in which the human
presence appears only as a spectator. Industrial ele-
ments are incorporated among cables, lights, anten-
nas, sculptural materials, reused objects, fragments
and silence. The audience is both immersed and acti-
vely positioned as witness.

12.
Monastero del Corpus Domini

Angélique Aubrit e Ludovic Beillard, Linda Fregni
Nagler, Albert Pinya, Martina Rota,
Marinella Senatore

This place seems suspended in time. The various pha-
ses of its history are visible and stratified within the
abandoned rooms and on the walls. Writings in diffe-
rent languages, graffiti, accumulations of objects, de-
bris and waste have sedimented over the years. For
Cremona Contemporanea, the Monastery - an intri-
guing incubator of stories - becomes an active stage
for works by different artists, creating a collective jour-
ney made of sculptures, installations, refined photo-
graphic images, tapestries, nature, anthropomorphic
elements, and signs of a past power.

Upon entering, the public is free to wander through the
spaces, discovering works and installations in the va-
rious rooms. Starting from the right corridors, where
the works of Linda Fregni Nagler (Stockholm, 1976)
are located, whose research is characterized by a con-
stant speculation on photography, seeking to empha-
size its potential, limits, and ambiguities. News from
Wonderland confirms the artist’s interest in the pho-
tographic medium: specularity and distortion combi-
ne to create images that appear as visual stumbles.

In the mirrored rooms, on the left side of the entrance,
one encounters the works of Martina Rota (Bergamo,



1995) and Marinella Senatore (Cava de’ Tirreni, 1977).
Rota’s room is fascinating and silent. From above de-
scends a splitimage: a photograph of a butterfly prin-
ted on glass, a fragile and broken element that never-
theless appears suspended, wings open, in motion.
The work recalls the natural world that visitors will la-
ter find outside, in the cloister, where the artist has
created an installation capable of bringing landsca-
pe and artefact, industrial material and flowers into
dialogue: a small garden of shy mimosa plants to ob-
serve and care for. The flowers, which close at hu-
man touch, are arranged upward like poetic obsta-
cles and create a unicum with the abandoned nature
that surrounds them. During the opening weekend
of Cremona Contemporanea, Martina Rota will per-
form at Palazzo Stanga Trecco: the different media
explored by the artist thus become protagonists of
the exhibition.

In this context - and returning to the room following
Rota’s installation - two works by Marinella Senatore
are encountered, both inside and outside. The now
iconic phrase used by the artist in some of her instal-
lations, “We Rise By Lifting Others,” illuminates the
space and spreads through blue rays extending across
the wall, restoring an energy capable of recalling the
history of the place. The monastery, in fact, has long
been a communal symbol of the city: hospitality and
human warmth have sedimented within these walls
for decades. In the garden, at the center of the cloi-
ster and surrounded by the colonnade, another work
by Senatore emerges through its light. A Blend of
Common Humanity is placed there, immersed in na-
ture, like an omen gathering and uniting all humanity.
Once again, a clear and natural message in a deeply
symbolic place. The work plays with the past: has it
always been there, waiting for us?

Along the corridors embracing the cloister, the works
of Rota and Albert Pinya (Palma de Mallorca, 1986)
are encountered. The artist’s tapestry, invited by cura-
tor Gianluca Ranzi and found both in the Monastery
and at Palazzo Raimondi, emphasizes a medium typi-
cal of his island of origin, Mallorca: weaving. A tech-
nique of encounter between craftsmanship and cre-
ativity. The fabric, like ceramics and iron, represents
a material through which painting is reinvented and

new collaborations with master artisans are establi-
shed. The two large murals on display were in fact
created with designer Marga Mayol and embroiderer
Neus Oliver. The tapestry reinterprets sculptural ele-
ments found in one of the abandoned rooms of the
Monastery: terracotta masks, poised between ironic
expressions and ancestral craft forms. The tapestry,
however, brings the phrase We Are All Dreamers back
to the ground. A clear statement of hope in a histo-
rical context where the past cites a present in which
dreams are, every day, being erased.

In their Italian debut, the duo Aubrit and Beillard
(Angélique Aubrit, Barbezieux Saint-Hilaire, France,
1988; Ludovic Beillard, Lormont, France, 1982) acti-
vate the spaces of the former Monastery of Corpus
Domini, transforming them into a liminal space, a kind
of prison animated by silent presences that occupy
and define its boundaries. Their work projects the
viewer into an hallucinatory and claustrophobic uni-
verse, where imaginative deviation does not offer an
escape from reality, but rather a head-on collision with
the contradictions of contemporary society. For the
duo, fiction becomes an epiphanic tool: the absurdity
of the proposed scene becomes a semantic pretext
to decode power relations and the most subtle forms
of human alienation, suffocated by the cumbersome
costume-armours that the artists construct and acti-
vate during their performances. For the Monastery,
three characters (Marco, Andrée and Claudia) from
the body of work Une solitude vraiment terrible have
been selected: wooden, cotton and fabric mannequins
that inhabit the space and are also activated through
a performative action during the opening.



13.
Teatro di via Bissolati 35

Valerio Nicolai

Within the context of an abandoned theatre, where
time seems to have come to a halt among dust and
traces of past presences, the intervention of Valerio
Nicolai (Gorizia, 1988) enters with discretion, irony,
and precision. The artist’s approach to space holds
a dual capacity: on the one hand, through the use of
painting, Nicolai demonstrates his dedication and
research into elements of an apparently domestic or
functional nature. On the other hand, irony is latent
in the two interventions, activated with seriousness
in the gestures.

A bed, installed in an unexpected place for its use - the
abandoned theatre - bears a yellow stain. Alongside
Lettone blu, Nicolai creates a site-specific work in whi-
ch painting and three-dimensionality once again coin-
cide: a bench has been constructed and then painted
as a sign of a collective action. For a few hours during
the weekends of Cremona Contemporanea, a group
of people sits motionless in front of the empty space,
indifferent to the passage of visitors. Nicolai creates
a collective portrait, a group photograph that will ne-
ver be taken (or painted). The piece of furniture, when
empty, remains as a painterly sculpture, a witness to
an action that can only be imagined.

14.
Politecnico di Milano
Polo territoriale di Cremona

Gio’ Pomodoro

The new campus of Milan’s prestigious universi-
ty is among the new venues featured in Cremona
Contemporanea 2026. It is not the first time the festi-
val has entered the spaces of an academic institution:
during the second edition, an iconic work by Claire
Fontaine welcomed students of Universita Cattolica
del Sacro Cuore alongside visitors from outside the
university. For the Cremona campus of the Politecnico
di Milano, two works by Gio’ Pomodoro (Orciano di
Pesaro, 1930 - Milan, 2002) were selected both in re-
sponse to the monumentality of the two outdoor spa-
ces - the garden and the hidden side cloister - and
to establish a continuity with the Politecnico’s Bovisa
campus, which since 2012 has housed twenty-two
works by the artist, including drawings and sculp-
tures dedicated to themes of labor, urban planning,
and agriculture. The sculptures installed in Cremona
belong to an early body of Pomodoro’s work tied to
a single material: fiberglass. The works have been
placed along the exhibition route as significant tra-
ces within this setting, at the Town Hall and at the
Bishop’s Palace. Greeting visitors at the Politecnico
are two major works: Marat (1968) and Grande Radiale
- Homage to the Dome Builders (1966), installed in the
innermost courtyard.

Marat, the monumental black form measuring four
meters in length and three in height, inhabits the spa-
ce like a vast modern wall that visitors can experien-
ce physically and immersively. Across its entire sur-
face, one can see the concave and convex markings,
scratches, and cuts that are characteristic of the ar-
tist’s visual language. The work was first exhibited at
Martha Jackson Gallery in New York in 1968, a po-
litically charged year marked by social and political
uprisings to which Gio’ Pomodoro paid close atten-
tion, as suggested by the title itself and its powerful
historical resonance.

“From work, with work, from this inextricable forest
of actions and gestures piled up day after day, sculp-
ture can be born, which then remains alone, in the



pre-existing empty space that surrounds it, not eter-
nal of course, like a child that has detached itself from
us, now alone with itself and us alone without it. If it
has voice and words it will not be mute; it may make a
small speech, a stammer, or it may speak great truths
or only lies. But it may also be mute, without words
to say, returned to the inert from which it comes and
from which it was attempted to be torn away. Knowing
its genesis is important, in order to fully understand
and identify it, grasping its language and discourse.
Knowing its roots, the ground where it was sown, re-
cognising its seed, the structure of its trunk, the shape
of its leaves, flowers and fruits, which birds nest the-
re, its way of feeding, its distinctive traits, whether it
is oak or elder, wild or domesticated, whether its frui-
ts are healthy or poisonous or mythical, this is impor-
tant.” - Gio’ Pomodoro

15.
Chiesa dei Santi
Marcellino e Pietro

Lorenzo Scotto di Luzio

The Church of Santi Marcellino e Pietro is a de-
consecrated church. It is among the most imposing
and silent places in the city. Facing the entrance door,
the Madonna welcomes visitors: the sculpture and
its niche remain the only consecrated elements. This
is the setting chosen by Lorenzo Scotto di Luzio
(Pozzuoli, 1972) for an unpublished work conceived
for Cremona Contemporanea. The disorienting nature
of the sound installation devised by the artist imme-
diately recalls aspects of his practice, which moves
across different materials and actions: from refined
painting to drawing, and then to sarcastic, at times in-
genious, mechanical reworkings or reinterpretations of
everyday objects, used to read the present or reflect
on the past. The constant tension between a sharp
critique of contemporary society - of which Scotto di
Luzio positions himself as a marginal observer - and
a subtle, sophisticated irony also emerges in this pla-
ce, whose atmosphere is austere and where space
presses upon the viewer. The church is identified as a
safe place. Nothing bad can happen within these wal-
Is. Humanity is protected. This historical certainty is

overturned as a stereotype through a sound installa-
tion. The track reworks announcements from some of
the most typical transitional spaces of contemporary
life: subways, trains, crowded places. It is with a smi-
le that the viewer will uncover the enigma. While mo-
ving through the details of this church, the public may
also encounter traces of another medium by Lorenzo
Scotto di Luzio, that of drawing.
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